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Abstract : The growing variety and complexity of literature owe greatly the spirit of ceaseless 

experimentation and innovation on the part of writers as well as critics.  Preoccupied 

by the desire for the adequacy of language for the communication of the 

amorphousness of the human existence, the creative souls could not help realizing the 

problem of communication through the traditionalist, the Naturalist, Mimetic 

expressions.  There are good reasons for the Modern writers to question the aptness of 

the conservative mode of expression which turned out too monological and fixed to 

give vent to the invisible layers of human psyche set against the complex world of Nature and universe.   
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Introduction Hence, it is in the fitness of things that Aristotle’s ‘Poetics’, the first prescriptive and 

authoritative work on drama has not been immune from the substantial body of literary criticism trying to 

revitalize and redefine the dramatic communication, the role of characters vis-à-vis the audience towards 

establishing theatre as the essential and most powerful medium of conveying the experience of life in all 

its dept and intensity.  It is not for nothing that Aristotle’s ‘Poetics’ has remained a target of many a 

representative critic of our times, as they have laughed at Aristotle’s preoccupation with plot, unities and 

‘therapeutic’ end of tragedy. Quite naturally, these critics have turned out un-Aristotelian in their 

perspective decrying proto-structuralist aspects of Aristotelian criticism because of its inadequacy to 

justify the potential complexities of dramatic literature.  These un-Aristotelian critics have pronounced the 

irrelevance and inability of Aristotelian principles to fully vindicate the work of a dramatist, let alone of 

Shakespeare about whom Ben Jonson writes: 

  He was not of an age, but for all time! 

  And all the Muses still were in their prime; 

  When like Apollo he came forth to warm 

  Our ears, or like a Mercury to charm! 

  Nature herself was proud of his designs, 

  And joy’d to wear the dressing of his lines, 

  Which were so richly spun, and woven to fit, 

  As, since, she will vouchsafe no other wit.  (Jonson, 373) 

The present paper is a critical endeavour to explore Shakespeare’s dramas in the light of dialogic 

imagination which talks about plurality and multiplicity. 

The spectrum of un-Aristotelian criticism is wide and it can be an absorbing critical pursuit to appreciate 

the potential Shakespearean texts, its multidimensionality, its  multiplicity, its universality and, above all, 

its complexity in this light.  Piscator proposed a drama which would use the stage as a platform for public 

discussion of social issues.  This new dramatic form was called “Epic Theatre”.  According to Piscator: 

It is not his (man’s) relationship to himself, nor his relationship to God, but his 

relationship to society which is central…… it is no longer the private, personal 

fate of the individual, but the times and the fate of the masses that are the 

heroic factors in the new drama.     

 (Piscator, 187) 

Brecht had categorically declared: “The modern theatre is epic theatre” and he held that the ‘epic’ form 

alone was felt to adequately depict man as a social process, man as changeable, and by opening out into a 

future horizon alter the consciousness of the spectator (Brecht, 5).  Structurally, ‘epic theatre’ meant a 

narrative sequence without the artificial imposition of the Aristotelian unities of time, place and action 

directed towards a climax.  Thus, the traditional preoccupations with closed, tightly-knit, ‘well-made’ play 

were discarded in favour of a loose-linked, episodic and open structure. 

One of the earliest un-Aristotelian approaches may be attributed to the critical formulations of the Russian 

critic, Bakhtin who propounded his theory in which he contrasts the monologic novels of Tolstoy – which 


