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Abstract : The desire to break away from the aegis of Aristotelian authority had been 

an intention in literary criticism even before Nietzsche appeared with his book, The 

Birth of Tragedy in which at loggerheads with the therapeutic effect of the response to 

tragedy in ‘Catharsis’ (Aristotle, 20), he conceives of its vitalising power born of its 

Dionysian origins.  The ecstatic reality which Nietzsche calls “Dionysian urge” 

(Nietzsche, xx) has its origin in the profound layers of human psyche. 
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Introduction : In the proposed research paper, I hope to bring out the specific characteristics of 

possibilities of a response in the making of Shakespearean texts – as these texts are available to the 

spectator/reader for understanding and elucidation. Shakespeare’s tryst with the dramatic forms seems to 

subject the genre to stretch itself to include newer possibilities in expression and practice.  His 

contributions in creating such powerful and vital dramas as one comes across his Tragedies, 

Tragicomedies, Histories demand a more comprehensive body of aesthetic and critical principles to be put 

to practice than were hitherto available. 

The rigour of unity and simplification of experience and language in a monosemantic preoccupation as per 

the Aristotelian ideal, proves to be too much of strain even for a dramatist like Brecht, who appears to 

carry defiance of the Aristotelian precepts towards the creation of a trend of drama for his ideal of ‘Epic 

Theatre’.  Reacting sharply against the illusionist theatre of the ‘naturalists’ as perfected by Stanislavsky, 

Brecht developed his ‘Epic Theatre’ which is basically non-illusory where there is not a mirror reflection 

of reality but a re-presentation, a critical reproduction of reality.  In fact, Brecht wanted to create a new 

realism which would be, at once, objective and socially relevant.  In this theatre audience were made to 

think and activated to participate, not emotionally but intellectually in the complex re-presentation on the 

stage.  We come across the same un-Aristotelian stance in Piscator who favoured to make stage as a 

platform for public discussion and social and political issues.  Piscator writes:  

It is not his (man’s) relationship to himself, nor his relationship to God, but 

his relationship to society which is central…… It is no longer the private, 

personal fate of the individual but the times and the fate of the masses that 

are the heroic factors in the new drama.   (Piscator, 187) 

Thus, these modern playwrights sought to re-present realism where actors try to set up a direct rapport with 

audience by being natural. But then, in these plays actors used to remain detached from the roles they 

played.  Pirandello came out with a new technique showing actors ‘standing outside their characters”. 

(Pirandello, 232) 

Pirandello departs from the Aristotelian preoccupation with unities and purity of genre and shows his 

perception of opposites in his concepts of tragicomedy and Meta-theatre.  In fact, Pirandello expresses a 

deep understanding of the unresolved conflict between essential ‘Self’ of man and his assumed ‘Selves’ in 

social life.  This representation of subtle nexus between illusion and reality makes his play open-ended. 

If we approach a Shakespearean text in the light of Pirandello’s aesthetic of Reality-illusion nexus we find 

that Shakespeare shows his deep understanding of Life and Art, Being and Becoming dialectics.  It is the 

re-presentation of contraries that constitute the basic leitmotif of a Shakespearean play.  “In the contraries 

lies the progression” writes Blake and this unresolved, never-ending clash of the temporal and the timeless 

which constitutes the essence of Shakespearean texts.  In As You Like It Shakespeare shows his profound 

awareness of the fleeting nature of human life when he says: 

  All the world’s a stage, 

  And all the men and women merely players 

  ……………………………………………… 

  ……………………………………………… 

  Last scene of all, 


