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The immediate appeal of Shashi Deshpande’s novels lies in the original 

treatment of feminism.  There is something modern in Despande’s attitude 

to women.  She is one of those modern writers who represent the genuine 

crisis of women in her writings.  Quite naturally, she tirades against the 

orthodox, the traditional position of women in Indian society.  She 

deplores the plight of women in Indian society.  Women have been 

servile, silent and marginalized in Indian society.  She has been dependent on the man.  She has 

been deprived of any free choice to live.  In other words, Shashi Deshpande deals with the basic 

problems of women as human beings. 
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Feminism is one of the major movements in Modern English literature.  As a literary criticism, 

feminism is essentially linked to the political movement for equality of sexes and end 

discrimination against women.  Feminist criticism seeks to disclose the ideology of patriarchal 

society in works of art.  The chief concern of feminist criticism is to appreciate literature for the 

representation of women thereby focusing the oppression and marginalization of women through 

male-domination and hegemony.  In western criticism the origin of feminist ideology dates back 

to the writings of Mary Wollstonecraft, J.S. Mill, Friedrich Engels, Schreiner, Virginia Woolf 

and Simone de Beavoir, to name the few.  Mary Wollstonecraft in A Vindication of the Rights 

of Women, James Stuart Mill in The Subjection of Women, Engels in The Origin of the Family 

wrote about the exigency to rethink and revaluate the role of women and social oppression 

against them.  In the Twentieth century, we come across such powerful feminists like Virginia 

Woolf, Simone de Beauvoir, Kat Milet,  Elaine Showalter who target the male hegemony in their 

writings and seeks to restore women to their original, deserved stature and stature Virginia 

Woolf in A Room of One’s Own and Three Guineas attack gender oppression, patriarchal 

arbitrary institutions which prevent women from realizing their natural potentialities to the full.  

Woolf powerfully pleads for the establishment of an “Outsiders’ society” for socially 

marginalized women wherein they may keep their holistic, life-affirming ethics and morality.  

Simone de Beavoir in her classic work The Second Sex bitterly criticized the brutal male-

hegemony against woman and declared that “a woman is not born, but rather becomes, a 

woman.” (Beavoir, 295) 

Elaine Showalter posits three phases in the growth of feminist tradition: “limitation, protest and 

self-discovery”.  According to Showalter, “In constrast to this angry or loving fixation on male 

literature, the programme of gynocritics is to construct a female framework for the analysis of 

women’s literature, to develop new models based on the study of female experience, rather than 

to adapt male models and theories.” (Showalter, 149) The present paper is a critical attempt to 

study Shashi Despande’s famous novel THE DARK HOLDS NO TERRORS from a female 

perspective.   


