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Much ink has been spilt on the dramatic geniuses of both Shakespeare and Kalidas 

who best represent in their plays literature, art and culture of the Occident and the Orient 

respectively.  Of course, their plays deal with the various aspects of human life i.e. court life, 

country life, family life, love, beauty, romance etc.  However, the dominant emotion 

pervading the texts of the abovesaid writers is ‘Love’.  It would seem that the treatment of 

love in the hands of these dramatic masters is not merely idealistic or fantastic; Rather it is 

deeply rooted in the heart and soul of love-lorn lovers doing and dying for each other.  Moreover, ‘Love’ experienced 

here is life-transforming.  It contributes greatly towards enrichment and sublimation of family life.  The present paper 

is a modest attempt to explicate how these two greatest playwrights in their very plays elucidate the dominant emotion 

of love for laying and strengthening the foundation stone of family life.  By analysing critically the role of ‘love’ in the 

two representative plays of their times and its essential contribution thereon towards family and social bonding this 

paper may prove rewarding for the researchers in the field of sociology and literature who wish to study love and 

marriage themes. 

 Thanks to the growing significance of Translation as a creative art, Kalidas and Shakespeare have been 

translated into various languages of the world thereby demanding the attention of both the critics and lovers of 

literature around the globe.  As Kalidas and Shakespeare represent the cultural diversities of East and West 

respectively, the critical interpretation of diverse traditions and institutions of the globe along with the common 

denominators of love and marriage may benefit the emerging researchers in the domain of multicultural as well as 

inter-genre tapestries. Focus on the inter-cultural study of the East and the West will lead to the creation of ‘ideal of 

unity’ of the ‘undivided humanity of the world’.  (Tagore, 8-9) 

 There has been a plethora of critical interpretations of  Abhijnanashakuntalam.  Edwin Gerow focussed on 

‘persistent cultural verities’ of the play (Gerow, P.I-564).  He elaborated upon plot, structure and the Development of 

Rasa in the play.  The crux of Gerow is on both the structural and rasa theory. 

 Another critic Raniero Gnoli, in The Aesthetic Experience According to Abhinavgupta discusses the varying 

mood of rasas/emotions as experienced by the characters in Abhijnanashakuntalam.  He dilates upon the various 

moods and moments of the protagonists – emotional, heroic, pathetic, joyous, furious etc. (Gnoli,5). 

 Jonathan Bate, in The Genius of Shakespeare studies the peculiar geniuses of both Shakespeare and Kalidas 

and compares the dialogic and dramatic stance of their dramas with those of the Mahabharata.  (London: Picador, 

1997, Ch.5) 

 In the critical texts, Keith’s The Sanskrit Drama in its origin, Development, Theory and Practice discusses 

the origin and development of Sanskrit drama in general.  There is both epistemological and ontological aspects 

discussed here. 

 David Gitomer’s The Theatre in Kalidas’s Art edited by Miller Concentrates upon Kalidas’s concept of 

theatre and its performative development as a genre. 

 Recalling Gitomer’s concept of Kalidas’s theatrical art, Goodwin in The Playworld of Sanskrit Drama 

focuses on four types of representations in Sanskrit drama – verbal, bodily, natural/emotive and costume.  He remarks 

that all these are combined to produce language of drama as “Spectacle poetry” (Drsyakavya). 

 According to A.L. Basham, “Kalidas’ Abhijnanashakuntalam’ is comparable to the more idyllic comedies of 

Shakespeare, and Kanva’s hermitage is surely not far from the Forest of Arden.” (Basham, 440). 

Gandharva marriage observed by King Dushyanat and Shakuntala as a result of their  profound love for each 

other  in Abhijnanshakuntalam and Prospero’s having organised Miranda – Ferdinand’s marriage with the introduction 

of ‘Masque’ is more of a social/communitarian affair than merely a love-marriage materialized through 

impulsive/etrotic fascination of lovers for each other.  Through the very presence of signet ring on Shakuntala’s finger, 

king Dushyant did get his Gandharva marriage with his dear beloved socially approved.  Similarly, Prospero’s 


